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«H pvnpn eival eAaoukn, avBektikn oa Adotixo. Kdvel nwg
urtoxwpei Kal ofnvel, mpoxwpeig €Uotog Kal Uotepa oou
exopevooviletal Biaia kal oou toakidel ta poutpar»

Mdpw Bappouvdxn, «H povaid eivar améd xwpa», 1988

“Memory is flexible, resilient like rubber.
It acts as if it retreats, as if it fades away so
you move on naively and then it blasts on your
face ferociously and breaks you down”

M. Vamvounaki, “Solitude is made of soil”, 1988
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Eival jua véa Zwypagikn Souleld, anéAutn
OUVEXELQ TNG PEXPL TWPA EIKAOTIKNG 10U
epyaoiag, mou xapaxktnpiletal ard tnv
€UHOVI 0Ta XPWHATA KAl TIG arepioplotes
Sduvatdtntécg touc. Eival pua eikaotikn
patid oto pdAo g Mvnung, g emnpedlet
v YuxoAoyia pag, mwg ev téAel kabBopilel
 Jwn pag. Tnv atopikn n akdun xat m
OUAAOYIKN oupreplpopd.

O nannoug Sev avupetwniletal wg
TpoowTKN gpmnelpia aAdd wg évvola

TIOU KATToTE onpatoddtnoe éva «téAog
ETIOXNG» P TNV armwAeld tou. To 610 kat
N OLKOYEVELQ, Ta €101TAPLA TIOU oPpdyloav
TN PVAPN pag, ot Beatpikég mapaotdoeig
T ot tavieg, n MOAN Tou PeyaAwoape.
‘OAa otowxeia mou pag kabopidouv, mou
Siapoppyvouv tnv poowmmkdTNTd pag
Kai, dpa, v mopeia pag.

[TapadAAnAq, eivar éva naxvid: u 6a
Tpotd&elg, Tou Ba 1o ToToBETNOELG, TIWG
Ba 1o kavelg autd.’Eva maxvidt appoviag,
OYKWYV, XpWHATWVY Kal ouoiag, otov
optoBeTnpévo Xwpo Tou Kadpou.

H aBwdtnta tn¢ maibikng nAkiag xavetar
6tav épxetal n oKEYn, n oroia KArola
ouypn napaxwpei ™ Béon g otn
Mvnpn. ITou dtav épxetal, avakaAuTtelg
€IKOVEC KAl KATAOTAOELG TIOU VOPLZEG 6Tl
TG eixeg Eexdoel. Av okéyn {oov téAog
¢ abwdtntag, Mviapn ioov evnAikiwon,
Bidpata, emotpopn oto TapeABov.
KAeiowo xUxAwv.

Ypapw T¢evavidou - KeooomouAou
Oeooalovikn 2014

«This exhibition I would say is a new
undertaking/attempt, an absolute
continuation of my previous plastic arts
work, which is defined by persistence in
colours and their infinite potential.

It is a plastic arts insight into the role of
Memory, how it affects our psychology
and how it defines our life in the long run.
It is an insight into the impact of Memory
on personal or/and collective behaviour.

The grandfather is not treated as a
personal experience but as a notion, a
concept that at some point of time his

loss signified the end of an era. So does
family, the ticket that sealed our
memory, the theatrical plays or movies
we watched, the city we grew up, all the
elements that define us, shape our per-
sonality and therefore our course in life.

At the same time this is a game: what
colours to choose, where to place them
and how one will do so. It is a play of
harmony, size, colours and essence in the
specified space of a frame

The innocence of childhood is lost when
thinking comes along which in turn gives
way to Memory. And when Memory
comes along you discover pictures and
situations you thought you had
completely forgotten and done away
with. If thought equals to the end of

the era of innocence, Memory equals to
adulthood, to experiences and return to
the past. Closure of circles.

Smaro Tzenanidou - Kessopoulou
Thessaloniki 2014



Kabw¢ éxw tn duvatdtnta va napakoAoubw tnv epyacia tng dnpoupyou, dev prmopw

Va PNV oNpEIwow Ty avepn 1poéodo otn cUAANYN Kat paypdtwon tou épyou tng. To
otoixeio 1o omoio Kuplapxei otnv mpotevépevn Soun tng okEYnG tng eival o xwpoc.'H
KaAUtepa, av BéAete, to {wypagiko nedio péoa ota dpia tou omoiou Ba avartuxBei n oxéon
NG EIKACTIKNG EVEPYELAC 1€ TO PLUBO TIoU pag mpoteivel n KaAATEXVNG Kal agopd otnv
évvola TNG PVNAUNG OXETIKA e TNV wpipdtnta.

To evBiagpépov, Aoirév, otn Siaxeipion g évvolag Tou Xwpou eival n dopwon n oroia
napatnpeital oto enirnedo NG POPRAC Kat TOU XPWHATOG.

L10 evepyelaks nedio Tou XWPOU CUVUTIAPXOUV XPWHATIKEG SUVAELG TToU artoteAouvtal and
N EIKOVIKEG POPUEG, PeYAAa vepeApata ta oroia cuvBéovtal petagl toug pe Kabapég
EIKOVIKEG ONELWOoELG Pvnung. Méoa og éva Xpwpatiké avelkoviké ouprav torobetouvtal
armé v Zpap onpeia eLKOVIKAG 0TNpIENg, ta omoia éxouv Tépa arnd to poAo tng avinpidag
Kal 1o p6Ao Tou oevaploypd@ou twv S1armAokwv ota raixvidia tng pviung.

Aré Tn yevikénta tng €vvolag Tou XWPOoU OTIG TIPOOWTILKEG 10Topieg TNG PVNAUNG, PE
KataAutn v wpipdtnta. Auté eival 1o dvuopa tng EIKACTIKNAG OKEWNG Kal TIPA&ng Tou pag
mpoteivel onpepa n Zpapw.

Zevng Xaxivng
Kabnyntnig Xapaktukng A.IL.O.

Since I have had the opportunity to follow the artist’s work, I cannot but make a note of
the obvious progress in the conception and realization of her work.

The prevailing element in the suggested structure of her thought is space, or better, if
you wish, the painting field within which the relation between the visual energy com-
bined with the myth suggested by the artist will be unfolded and refers to the notion of
memory regarding maturity.

What is interesting, therefore, in the way she handles the notion of space, is the obvious
interaction between form and colour.

In the space field, variable colouring forces co-exist, consisting of non-visual forms, huge
nebula interconnected with crystal-clear memory visual notes. Smaro adds elements of
visual support in a colourful, non-visual universe. These elements play the role not only
that of sustainment, but also the role of a script writer of various interactions in the
games played by memory itself.

She becomes playful between the general, vague notion of space and the personal stories
of memory using the process of maturity as a catalytic agent.

This is the central force of the visual thought and praxis suggested today by Smaro
herself.

Xenis Sahinis
Engraving Professor Aristotle University of Thessaloniki



«H pvnpn tg
TOANG I»

HIKTN TEXVIKN -
AG81 oe kapPa
70X130

2012



«H pvipn g méAng II»

HIKTNA TeEXVIKN - AGdt oe xappd,
25X25
2013




«To kéxkkivo omitt n H pviapn g néAng I1I»

HIKTA TEXVIKN - AdS1 oe kapPa
50X50
2013

H eikdva eivar anéd to Aevkwpa
«H Beooalovikn péoa and to gpaxksd tou Mwpyou Aukidns
twv I Méya - N. Xéppurou (ex8. Iavdg)



«Zto D1eAid»
HIKTN TEXVIKN - AGdt oe kapPa
25X25
2014



«EKSpO},lT"l»
HIKTN TeXVIKN -Ad81 og kappd
80X50
2013




«Awaxoriég oto [Mavépapa, 1963»
HIKTN TeEXVIKN - Addt oe kapfa
25X25
2013






«Awabpopn»

HIKTN TEXVIKN - AdS1 oe kapPa
120X40

2013



«Ei8a otn oknvn tov eautd pous
HIKTN TEXVIKN - Ad81 oe xapPd
80X50

2013

O1 pwtoypapieg ané v napdotaon «KaAoxaipt
Kal xataxvid» eival tou Nikou [Tavin (Apxeio
KOBE)



«Ey, n pvipn»
HIKTN TeXVIKN - A6t oe xapBd
50X50

2013




«H pvhpn mg pvapneg»

HIKTN TEXVIKN - Ad81 oe xapPd
25X25

2013



«Ta kaAUtepd pag xpévia I»
HIKTN TeXVIKN - Add1 og kapPa
80X50

2013




«Ta kaAUtepd pag xpévia I1

" otpoBiAiopa pvnpng»

HIKTA TeEXVIKN - Add81 og kapPda
25X25

2013



«Xapévol Kivnpatoypdpot»
HIKTN TeXVIKN - Ad6t oe xapBa
50X50

2014




«Mouoiké xouti

1 Ta xaAUtepd pag xpoévia II»
HIKTNA TEXVIKN - Addt oe kapPa
50X50

2013



«@eooalovikn - Perpignan»
HIKTN TeXVIKN -Ad61 oe xapBd
80X50

2013

H eikéva eival ané to Aevkwpa
«Beooahovikn 1896 - H xpovid twv
OAUPMTIAROV AYOVWV»

twv [ Méya - M. AvSprwtdkn

(ex8. Zntpog)



H Zpapw T¢evaviSou - KeoooroUAou
arogoitnoe to 1997, amné tnv Kpatukn IxoAn
KaAwv Texvayv Saint Etienne xat to 1999,
aréd m ZxoAn KaAwv Texvdv Perpignan otn
TaAAia.

Ané 1o 2000 wg onpepa Si6dokel LwypaPikn
oe taidid kai evnAikoug.

To 1997 epydotnke wg empeAntpia
€1IKAOTUIKWV €kBE0ewv otnv [ToAttiotikn
[Tpwtevouoa g Eupdnng «Oeooalovikn
‘97». Eival péAog tou Z.K.ET.B.E.

H ¢éxBeon otn Garcon Brasserie eivat n 9n
atopikn.'Exel ouppetdoxel og MePLooGTEPES
a6 20 opadikég exBéoeig. Epya tg
Bpiokovtatl oe TIOAAEG 181 TIKEG OUAAOYEG.

smarotzenan@gmail.com
http://smaro74.blogspot.gr/
https://www.facebook.com/groups/smaro/



‘Epyo e€w@UAAou: «TéAog emoxng I»
HIKTA TEXVIKN - AG81 og kapPd
25X25
2013

0 xatdAoyog ek66Onke oe 300 avtituta oe xapti Velvet
170gr, pe agopun tnv atopikn ékBeon Jwypapikng tng
Zpapwe T¢evavidou — KeooomoUAou otnv Garcon Brasserie,
Mdptiog 2014.

Keipeva: Zeving Zaxivng, Zpapw Tlevavidou
Metappdoelg: Awpa MrnidAa - EAeuBepia KwotomouAou
EmpéAeia xataAéyou: INdvvng KeoodmouAog
Anpoupyiké: MixdAng Ianaddémoudog | www.dgarage.eu
Extinwon: XPOMOTYTI AE.
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